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From the Chairman 
I hope everyone had a wonderful and restful summer. It certainly has been a busy few 
months for NYS and we have a tremendous year ahead of us. In June, Richard Brooks 
and Tara Simoncic led members of the Principal and Concert Orchestras on a 
performance tour in Italy, and it was a big success. Please read about it in Richard’s 
column. 

The big news of the summer is our selection of Jonathan Yates to 
take over as the conductor of our Principal Orchestra and Chamber 
Orchestra. Jonathan received his BA in music, magna cum laude, 
from Harvard University, his Masters of Music in piano from State 
University of New York at Stony Brook, and his Graduate 
Diploma in Conducting from The Julliard School. He has 
impressive experience as a conductor and a pianist and we look 
forward to watching him work with our young musicians. 

Jonathan has tremendous enthusiasm for music and conveys it in 
his joyful conducting. A number of us visited New York City and 
were able to watch him rehearse with and then conduct the 
Camerata Notturna in an all-Mozart concert and were impressed 
in every way. Please join us in welcoming Jonathan to the NYS 
Community. 

Special congratulations to our Prelude Orchestra, Philharmonia 
Orchestra, and Philharmonia Orchestral Winds, which performed at the 2010 Fantastic 
Festivals in May. All three ensembles achieved Gold ratings for their performances and 
were commended by the Judges for their “polish,” “focus,” “attentiveness to the 
conductors,” “tone quality,” and “solid fundamentals and foundation of skills.” 
Congratulations to the musicians and their conductors Susan Jimenez, Carly Kulawitz, 
and Jessica McNamara!  

This year, the Principal Orchestra will perform at Carnegie Hall on May 25, 2011. The 
Maryland Classic Youth Orchestras will be joining us for that event. What a great 
opportunity for our students! Please mark your calendars! I would encourage all of the 
NYS community, particularly families with younger players, to come to Carnegie Hall to 
watch that concert. Needless to say, it is inspirational. 

Finally, please remember to mark your calendars for our November 6 Fall Social at the 
Carriage House in New Canaan. It’s a great way to meet the conductors and fellow 
parents in a relaxed atmosphere. More details to follow. 

We are privileged to have such excellent conductors for all of our ensembles and I thank 
them and the NYS staff for all of their work. I am excited about this season—it is going 
to be a great year! 

—Larry Reilly 
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Conductors’ Column 
 

Richard Brooks 
This summer we embarked on our 
second tour of Europe with one 
orchestra made up of young 
musicians from our Principal and 
Concert Orchestras. Last time, in 
2008, we visited the Czech Republic, 
Hungary, and Austria. This time we 
visited Italy, performing three 
concerts and doing considerable 
sight-seeing with our returning tour 
guide Espin. The tour was a huge 
success as we toured Venice, 
Florence, and Rome with beautiful 
weather all the way. As we noticed 

on our last tour, there was a wonderful sense of camaraderie among 
the participants and many made new friends or strengthened 
friendships they’d developed during the regular season. Highlights 
of the tour included gondola rides in Venice, viewing 
Michelangelo’s David in Florence, and walking through the 
Colosseum in Rome. Freshly made gelato was a favorite afternoon 
snack for many. Our guides in each city were extremely 
knowledgeable and offered wonderful insight into the historical 
backgrounds of each location we visited.  
Our concert venues were wonderful and attracted large, enthusiastic 
audiences to hear music of Grieg, Beethoven, Leroy Anderson, and 
Aaron Copland. Another highlight was a musical/cultural exchange 
with students of the Music Conservatory in Padua. They performed 
for us, we performed for them, the two groups played a piece 
together, and then the groups mingled at a reception. Despite some 
language difficulties, many made new friends and exchanged e-mail 

addresses. I overheard one of our musicians commenting on how 
wonderful the experience was, and I believe that feeling was shared 
by many. Earlier that day we had visited the little village of Lucca 
and had ridden bicycles on the path on top of the old city wall that 
runs two miles around the quaint town.  
Our final concert was at a spectacular location called Montecatini 
Terme, which is a mineral water spa that boasts wonderful Italian 
architecture along with fountains and pools. Espin mentioned that 
many Hollywood stars dating back to the 40s and 50s have 
frequented the spa. We performed in an open air courtyard 
surrounded by marble pillars that created a reverberant acoustic 
much like an indoor concert hall. It was a beautiful way to end the 
performance part of the tour. 
There was one bittersweet moment when at dinner together on our 
last night in Rome Sara Watkins announced Tara Simoncic’s 
departure from NYS to assume the position of Assistant Conductor 
for the Harrisburg (PA) Symphony Orchestra and the Music 
Directorship of the Harrisburg Youth Symphony. Tara spoke 
movingly to the group while eloquently explaining how wonderful 
her time in Norwalk has been and how it was time for her to take on 
new challenges. Naturally everyone wished her well even though 
there were a few tears. 
These Europe excursions have become a vital part of Norwalk Youth 
Symphony and provide our participants with a wonderful 
experience. As we begin planning for the next one in two or three 
years, I hope everyone will start saving now so that we can bring a 
larger orchestra, or even two orchestras as we did in 2008. I promise 
you will not regret taking part in an experience you will remember 
your entire life. 

—Richard Brooks 

 

Jessica McNamara 
My first year as conductor of the 
Philharmonia string orchestra was an 
incredible one. I feel that I grew as a 
conductor, the children grew as 
musicians, and the group became 
more cohesive and unified as the year 
went on. 
After four years of working with a 
similar age group of students in the 
public school setting, I found myself 
wondering, as I was preparing for the 
first rehearsal with NYS, how 
working with this group was going to 
be different from working with my 

school groups. I got my answer during our first rehearsal. We were 
working on the Dance movement of the Brook Green Suite by 
Gustav Holst and we came to a fermata (a symbol that tells the 
musicians to hold the note indefinitely until the conductor cuts them 
off). To my astonishment, every player in the orchestra held the note 
and looked at me! As simple as this may seem, this is a concept that 
usually requires months of training to get children to be able to do 
and these kids did it without my having to say anything! At that very 
moment, I knew I was in for a special year! 
As the year progressed, the musicians in Philharmonia continued to 
impress me. The level of detail that I was able to work on with such 

young players was incredible. When rehearsing a piece of music the 
conductor and musicians have to tackle many layers of the music in 
order to get it ready for performance. The first layer is, 
understandably, the notes and rhythms. If these are not correct, there 
is little musicality that can be accomplished. Many young groups 
stop after accomplishing this layer; this, however, was just the 
beginning for Philharmonia. The next layers we undertook were 
dynamics and phrasing. These are really the meat and potatoes of the 
music—taking it from being simply notes and rhythms to an 
expressive piece of art. After that we were able to address 
articulations (the style of each note—short and choppy, smooth and 
connected, etc.), bowing technique, and interpretation. These young 
musicians were even able to master the more advanced concept of 
playing like a chamber ensemble and following the section leaders, 
as evidenced in our February performance of Sinfonia in D where 
the group performed without a conductor. That these young 
musicians were able to accomplish such high levels of musicianship 
is a testament both to the private teachers in the area who have given 
them a strong foundation on their instruments and to their parents 
who have supported and nurtured their musical development from 
the beginning. I am extremely proud of how far these students were 
able to come in one year and feel extremely lucky to have had the 
pleasure of being able to lead them there. 
Thank you to everyone in the NYS community for an amazing first 
year. I look forward to many more excellent seasons to come! 

—Jessica McNamara 



 3  

 

Carly Kulawitz 
Greetings! I am thrilled to begin my 
second season with the Norwalk 
Youth Symphony as the conductor 
of the Philharmonia Orchestral 
Winds ensemble. Last year was a 
remarkable success and I am looking 
forward to what promises to be 
another unique and exciting season! 
I’d like to take this time to explain in 
detail about the Philharmonia 
Orchestral Winds ensemble and its 
importance in fostering the musical 
skills of young orchestral wind, 
brass, and percussion players. I 

cannot even begin to tell you how many times I was asked last year, 
“Is this a band?” or “Why don’t you have any string players?” 
Audience members—musicians and non-musicians alike—were 
confused about our function as an ensemble. However, the truth of 
the matter is that the title of the group explains it all. 
The truth is, this ensemble could have been named as either the 
“Symphonic Orchestral Winds” or the “Philharmonia Orchestral 
Winds.” The words “Symphonic” and “Philharmonic” are 
interchangeable; however, the word “Philharmonia” literally means 
“lover of music.” No nonsense there! Now let us take a look at the 
two other words involved in the labeling of our group: “orchestral” 

and “winds.” They go together. The wind, brass, and percussion 
players in this ensemble are equivalent to the wind, brass, and 
percussion players that play in a full orchestra. We simply remove 
the strings (I will get into the reasoning for this next). Since we 
function as the wind section of a full orchestra, we play orchestral 
repertoire instead of repertoire written for band. 
In this way, students are able to learn orchestral repertoire in a more 
focused manner. When I first started playing clarinet in a full 
orchestra (here at NYS!), I was excited beyond belief! I couldn’t 
wait to apply what knowledge I had gained playing in band to my 
rehearsals in Concert Orchestra. As much as many of my learned 
skills did apply, I quickly realized that playing in an orchestra 
requires a completely different skill set than playing in a band. As 
wind, brass, and percussion players, we have the fortunate option of 
playing in either of these ensembles, each of which requires a 
different sort of musicality: differences in technique, tone, and 
phrasing, to name a few. For example, in a band, our listening skills 
are attuned to different instruments than they would be in an 
orchestra. Also, orchestral repertoire requires a different sort of tone 
quality than band repertoire. As a young wind, brass, and percussion 
player in the Philharmonia Orchestral Winds ensemble, one can 
develop the skills needed that are unique to playing in an orchestra. 
Very exciting news, indeed! 
I am looking forward to another musical year leading the 
Philharmonia Orchestral Winds!  

—Carly Kulawitz 

 

Susan Jimenez 
This past summer I attended the 
National Cello Institute at Pomona 
College in Claremont, California. 
There were over 150 cellists 
participating, ranging in age from 
children as young as five to adults. 
The playing levels ranged from 
beginners with as little as nine 
months of experience to some very 
advanced students who tackled such 
repertoire as the Shostakovich 
Concerto and Le Grand Tango by 
Astor Piazzolla. All the students 
attended daily lessons, ensembles, 

technique classes, and a morning warm-up class. 
The NCI is a week-long institute for cellists only. It is based on the 
method of Talent Education. Talent Education is often referred to as 
the Suzuki method since it was developed by Dr. Sinichi Suzuki, a 
Japanese violinist. This method starts children playing a musical 
instrument such as a violin or a cello around the age of five. The 
main philosophy of Talent Education states that the character of the 
child comes first. The teacher works closely with the child and the 
parents, teaching the parents how to become the home teacher. The 
parents learn not only how to play and teach their child the 
instrument, but also how to perform activities with their child to help 
build his or her character. Parents are also given reading assignments 
about Talent Education and are encouraged to meet with other 
parents whose children are enrolled in lessons in order to gain both 
knowledge and support. Each aspect of playing the instrument and 
piece is broken down to its smallest unit and is taught in a loving and 
nurturing way until it is mastered. All these micro units are put 
together to form the entire selection, played with good technique, 
intonation, and tone. With each additional piece of music, children 
build their level of ability. This is the natural way of learning, much 

the same as how children learn to speak: first they learn to imitate 
sounds; these are followed by words, which are then followed by 
whole thoughts and sentences. 
I attended the NCI as an observer. I witnessed firsthand some of the 
finest Suzuki cello teachers that are available. They were all 
extremely knowledgeable about the cello and repertoire, and more 
importantly, how the cello and repertoire can be most effectively 
taught to all different ages, levels, learning styles, and personalities. 
All Suzuki teachers have had to go through years of rigorous 
training in order to be the highly effective teachers they are in each 
of the categories just mentioned. I find that every time I observe a 
lesson taught by a Suzuki teacher, I go away feeling inspired by the 
many layers of skill and knowledge being used to teach even the 
simplest of pieces such as “Twinkle, Twinkle Little Star.” 
I observed beginning cellists creatively being taught how to polish 
their pieces, each of them getting a better tone, improving their 
intonation, and strengthening their technical level with every class 
they attended. Even the most mundane technical tasks were turned 
into enjoyable activities that challenged all the beginning students. I 
saw a few lessons where intermediate cellists were immersed in 
listening skills. They were being taught how to become better 
ensemble players, matching the bow stroke, tone, and overall sound 
of everyone around them. They also received training in how to tell 
if an interval was in tune. The advanced technique class I observed 
worked on developing finger dexterity, as well as some highly 
advanced bow techniques such as sautillé, collé, and ricochet. As a 
cello teacher, I have often struggled with how to best teach advanced 
techniques. The teacher who taught the advanced technique class I 
observed explained with the most simple and yet clear definitions I 
ever heard. All the students seemed to catch on immediately. 
I left the Cello Institute filled with new and exciting ideas on how to 
work with young string players both one on one and in large 
ensembles. I plan on returning to teaching and conducting this fall 
with a fully charged battery. 

—Susan Jimenez 
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Concert Dates 
and 

Special Events 
 
 
 
 Saturday, November 6, 2010 Annual Fall Social, Carriage House, 
   New Canaan, 7:00 p.m. to 9:00 p.m. 
 Sunday, November 14, 2010 Norwalk Concert Hall, 3:00 p.m. 
 Sunday, February 13, 2011 Norwalk Concert Hall, 3:00 p.m. 
 Sunday, May 8, 2011 Norwalk Concert Hall, 3:00 p.m. 
 Wednesday, May 25, 2011 Carnegie Hall 
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